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Dear friends, 

Most Baroque and Classical instrumental music is purely 

abstract, meaning the composer does not tell you what it is 

about. The titles of these pieces are usually quite simple, like, 

Concerto in D major or Symphony No. 1.  And, frankly, most of 

the time, the music is about abstract concepts like beauty and 

emotions. But from time to time, composers indulged in giving 

us hints of their inspiration. In tonight’s concert, we explore 

some of that music that tell stories of battle and stories of love. 

The most obvious programmatic music in tonight’s concert are 

the two battles.  Zipoli’s version is quite straight forward, he 

uses the violins to imitate the trumpet calls to battle, he nods 

to the pain of casualty and closes with a serious brawl. Biber’s 

also features a great battle and a lamentation of loss, but he 

will include a march, a prayer, and bonfire folk signing. 

To explore love, we feature Vivaldi’s “Amoroso” concerto, a 

subtitle that probably came from the tenderness and longing 

of its middle movement.  We are also performing a version of 

“Caractères de la danse” - a short piece that explores many 

different French baroque dances. The most famous version of 

“Caractères de la danse” is from Rameau’s Pygmalion, when 

the sculptor’s beloved statue comes to life. Of course, the first 

thing she learns is a French dance step! Finally, we will hear 

an imaginary suite of movements by Rameau that I paired 

from different works – all that could refer to different types of 

lovers. 

In the end, with a title or none at all, Baroque music is most 

often about love and conflict, about beauty and contrast. I 

hope you will enjoy the show.

Enjoy!
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