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   P R O G R A M

BACH & TELEMANN
ANTOINE PLANTE, CONDUCTOR
JONATHAN GODFREY, VIOLIN
MARIO ASCHAUER, HARPSICHORD

JOHANN SEBASTIAN BACH (1685-1750)

Concerto for Harpsichord in D minor, BWV 1052

I.	 Allegro
II.	 Adagio
III.	 Allegro

ANTONIO VIVALDI (1678-1741)

Concerto for Two Violins, Two Cellos, and Strings in D major, RV 564

I.	 Allegro
II.	 Largo
III.	 Allegro

I N T E R M I S S I O N

J.S. BACH

Concerto for Violin in A minor, BWV 1041

I.	 Allegro
II.	 Andante
III.	 Allegro assai

GEORG PHILIPP TELEMANN (1681-1767)

Ouverture-Suite in C minor, TWV 55:c3

I.	 Ouverture
II.	 Prelude
III.	 Aria I (Presto)
IV.	 Aria II (Vivace)
V.	 Aria III (Vivace)
VI.	 Aria IV (Allegro)
VII.	 Aria V (Allegro)
VIII.	Aria VI (Presto)
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   M E R C U R Y  M U S I C I A N S

ANTOINE PLANTE, ARTISTIC DIRECTOR 
LYNN WYATT CHAIR

Violin I 
Jonathan Godfrey, Concertmaster
    Sponsored by Randy & Cathy Crath

Anabel Detrick
Kana Kimura
Chloe Kim*

Violin II 
Oleg Sulyga, Principal
   Sponsored by Mrs. Andrew Wilkomirski

Natalie Kress*
Andrés González
Maria Lin

Viola 
Kathleen Carrington, Principal
Matthew Carrington 

Cello 
Beiliang Zhu, Principal
Courtenay Vandiver Pereira

Bass
Deborah Dunham, Principal

Harpsichord
Mario Aschauer

*Juilliard Fellow

Judy Frow, Production Manager
Emily Jenkins, Assistant Conductor
BEND Productions/Ben Doyle, Videography
Hudson Davis, Lighting Design



The Mercury-Juilliard Fellowship

2021/2022
MERCURY-JUILLIARD

FELLOWS

Photo: Todd Rosenberg

The collaboration between 
The Juilliard School’s Historical 
Performance Program and Mercury 
Chamber Orchestra continues.

This initiative encourages the development 

of talented young instrumentalists and 

fosters a strong relationship between two 

major players in America’s period instrument 

performance scene.

CHLOE 
KIM 

(Violin)

NATALIE
KRESS 
(Violin)
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   A R T I S T  P R O F I L E S

ANTOINE PLANTE, ARTISTIC DIRECTOR 

LYNN WYATT CHAIR 

Praised by audiences and musicians alike for his 
conducting verve and innovative programming, 
Antoine Plante has garnered praise for bringing 
music to life.“Plante led his orchestra, the choir 
and the soloists in an impressive account of the 
Requiem: authoritative, vigorous, emotionally 
intense, at times utterly gripping,’’writes Charles 
Ward of the Houston Chronicle.

Plante is a founder of Mercury Chamber Orchestra, a Houston, Texas-
based orchestra that has experienced remarkable audience growth over 
its twenty-year history. In that capacity, Plante has become known for 
his deftness in balancing a great works repertoire with lesser-known 
and unknown pieces. His exciting musicality has made him an audience 
favorite, as evidenced by Mercury’s fast-growing audience.

He is also a passionate supporter of classical music education and has 
led Mercury’s educational outreach program, a significant effort that 
includes classroom music education in underserved schools, master 
classes for school orchestras, and performances for school children.

Plante is extremely versatile. At ease with the great romantic and 
modern composers, he also loves to perform Classical and Baroque 
music with period instrument orchestras. Experienced in directing 
orchestral pieces as well as staged works, he has conducted several 
operas and ballets. He collaborated with noted French director Pascal 
Rambert to produce a modern staged version of Lully’s Armide, which 
was performed to critical acclaim in Paris and Houston. He worked with 
Dominic Walsh Dance Theater to create a score for Dominic Walsh’s 
ballet Romeo and Juliet. An innovative artist, he has premiered new 
works such as The Crimson Prince with Director Denis Plante, and 
Loving Clara Schumann with Director Tara Faircloth.   

Under his leadership, Mercury has grown to be an important arts 
organization in Houston, offering over 50 concerts per season in 
many different venues, making great music accessible to the whole 
community.

Plante has been invited to perform as guest conductor for the San 
Antonio Symphony, Oregon Bach Festival Orchestra, Chanticleer, 
Ecuador National Symphony Orchestra and Atlanta Baroque.
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JONATHAN GODFREY, VIOLIN

A founding member of Mercury Chamber 
Orchestra, violinist Jonathan Godfrey has 
served as Concertmaster and violin soloist 
since the orchestra’s inception. A graduate of 
Rice University, Mr. Godfrey has performed 
with many ensembles including the Houston 
Symphony, the Houston Bach Society, the 
IRIS Chamber Orchestra, and the River Oaks 
Chamber Orchestra.

He has also served as Concertmaster of the Sinfonietta Cracovia, 
The Houston Grand Opera Orchestra, The American Radio Chamber 
Orchestra, Orchestra X, and the Pacific Music Festival Orchestra. He has 
concertized in the US and abroad, performing solo and chamber music 
recitals in Boston, Chicago, Cleveland, Houston, Interlochen, and Kansas 
City, as well as Guanajuato, León, Monterrey, and Santiago, Mexico; 
Yokohama, Kyoto, Matsumoto, Sapporo, Date, and Tokyo, Japan; and 
Quito and Ambato, Ecuador.

A music educator as well, Mr. Godfrey has taught for twenty-five years, 
including positions on the violin faculty of both the Interlochen Arts 
Camp and the Rocky Mountain Summer Conservatory.  Mr. Godfrey is 
also the co-director of Prelude Music Classes for Children, a school of 
music for young children and their families that teaches the research-
based music and movement program Music Together® and a co-founder 
of the Prelude Music Foundation.
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MARIO ASCHAUER, HARPSICHORD

Praised as an “unconventionally playful” performer 
by the press, Mario Aschauer works as conductor, 
harpsichordist, and musicologist at the interface of 
music scholarship and performance.

As a performer on historical keyboard instruments, 
Mario specializes in Austrian repertoire from the 
Baroque and Classical periods. He is member of 
the Calamus-Consort, which won first prize at the 
International H.I.F. Biber Competition in 2009 and 

since then has been invited to numerous renowned early music festivals such 
as Resonanzen Wien, Bach Fest Leipzig (Germany), and Itinéraire Baroque 
en Périgord Vert (France). Their CD “Un dolce affanno” (Passacaille, 2012) 
features highlights from operas performed at the Vienna court around 1700 with 
chalumeau, clarinet, and harpsichord as solo instruments. 

Having earned a degree in conducting from the Linz Bruckner Conservatory at 
the young age of seventeen, Mario had already conducted major works from the 
choral and symphonic canon before he graduated from high school. With his 
period instrument group Ensemble NovAntique Linz, Mario has performed late 
eighteenth-century repertoire beyond the standard including large-scale sacred 
and symphonic works and oratorios by composers such as Florian Leopold 
Gassmann, Joseph Martin Kraus, Antonio Salieri and Georg Christoph Wagenseil. 

In addition, Mario also collaborates with early music ensembles such as Progetto 
Semiserio Vienna, Harmony of Nations Baroque Orchestra, Ars Antiqua Austria, 
and L’Orfeo Baroque Orchestra, Ars Lyrica Houston, Houston Bach Society, and 
Mercury Chamber Orchestra.

Mario Aschauer is Assistant Professor of Music at the Sam Houston State 
University School of Music where he also directs the Center for Early Music 
Research and Performance (CEMRAP). Furthermore, he teaches harpsichord 
and basso continuo at the Rice University Shepherd School of Music. In 
addition to his conducting degree from the Linz Bruckner Conservatory, Mario 
holds degrees in harpsichord performance from the University of Music and 
Performing Arts (Vienna), and a PhD in musicology from the University of 
Vienna. He has since returned to teach at these institutions. 

Mario’s current recording projects include a selection of keyboard works by 
Mozart and Beethoven contemporary Emanuel Aloys Förster.
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Before the proliferation of 
ensembles of accomplished 
instrumentalists, the emergence of 
concert seasons and professional 
concert series, and the creation 
of purpose-built concert halls, 
the music concert was both a less 
regular and less formal event. In 
centuries past, gatherings to hear 
performing musicians usually 
accompanied specific and special 
occasions or activities (e.g., an 
important day in the church 
calendar, banquetting accompanied 
by musique de table). Even the 
emerging practice of holding 
regular public concerts took 
place in venues devoted to other 
purposes, such as J. S. Bach’s and 
Georg Philipp Telemann’s Collegia 

Musica that performed in urban 
coffeehouses, or to cite another 
example, Dieterich Buxtehude’s 
church-hosted Abendmusiken 
(evening music concerts). This 
much sketches the concert world 
of all four pieces of this program, 
three of which were written for such 
coffeehouse performances, and 
one, Antonio Vivaldi’s concerto, for 
performance in church, even if as 
concert music.

The hundreds of concertos written 
by Vivaldi reflect the growing 
popularity of what had originally 
been a practical accommodation 
of circumstances. Vivaldi was 
first maestro di violino and then 
maestro de’ concerti at the Venetian 
orphanage for girls known as the 

Pio Ospedale della Pietà. This meant 
that he was responsible for the 
training of instrumentalists from 
among the orphans and for the care 
of the instruments they played. His 
concertos and other instrumental 
works originally served to train 
his students and, simultaneously, 
to adorn the church services of 
the Pietà with instrumental music. 
Throughout his years’ service to the 
Pietà, Vivaldi found his concertos 
more and more in demand as their 
popularity grew among visitors to 
the orphanage. Showcasing the 
talents of the Pietà’s musically 
trained orphans and their ensemble 
playing, Vivaldi’s concertos 
served more and more as concert 
entertainment for an eager and 
appreciative public.

Bach’s concertos and Telemann’s 
overture, too, originated as public 
concert repertory, but within the 
very different context of Collegia 

Musica – that is, “collegial” 
organizations of amateur and 
professional musicians that 
were formed for the purpose of 
presenting weekly concerts in 
cities throughout German-speaking 
Europe. Telemann founded one in 
Leipzig in 1704 (the same group 
that Bach led between 1729 and 
1737), and Telemann went on 
to lead others in Frankfurt and 
Hamburg. The performing venue 
of the Collegium Musicum was 
typically the coffeehouse, itself a 
new institution in European cities. 



M E R C U R Y  S E A S O N  2 1 / 2 2  |  8

P R O G R A M  N O T E S

The Leipzig Collegium, for example, 
performed weekly Friday evening 
concerts in the fashionable Café 
Zimmermann during Leipzig’s 
colder months, and during warmer 
weather, its musicians played in an 
adjoining garden on Wednesday 
afternoons.

In terms of their style, the three 
concertos and one overture of 
this program represent Italian 
and French musical innovations, 
along with a good dose of German 
customization. Vivaldi’s hundreds 
of surviving concertos illustrate 
his ever-abundant gift for crafting 
memorable orchestral themes and 
pouring out virtuosic solos. He 
combined that creativity with a 
rigorously organized ritornello form 
in which tonally stable orchestral 
refrains (ritornellos) contrasted 
with modulating and improvisatory-
sounding solos. His Concerto for 
Two Violins and Two Cellos adds a 
few twists to this tidy formal plan: 
solo figuration can sometimes 
interrupt an unfolding ritornello, 
as in the beginning of the first 
movement; ritornello motives can 
punctuate what would otherwise 
seem a continuous solo (second 
movement); and ritornellos and 
solos sometimes share an important 
motif that lends a special unity 
between orchestra and soloists 
(finale).

Both Vivaldian ritornello form and 
the nuances he added to it are 

essential ingredients in Bach’s own 
concertos. The opening movement 
of his Harpsichord Concerto in D 
Minor deploys a similarly interrupted 
ritornello to that in Vivaldi’s first 
movement. In Bach’s concerto, no 
sooner does the orchestra play the 
opening phrase of its austere unison 
ritornello than the harpsichord 
suspends its progress with a flourish 
of passagework over a pedal. The 
scale of Bach’s movement, however, 
is bigger than Vivaldi’s: the full 
ritornello is longer; the dramatic 
pedal tones are extended (Vivaldi’s 
opening movement also uses them); 
and the soloist’s passagework 
more varied and ornate. The 
second movement, features a 
richly embellished melody in 
the harpsichord that is strung 
between an opening and closing 
ritornello that, again, features a 
unison theme, this time haunting. 
The last movement is perhaps 
most Vivaldian in creating forward 
propulsion with its galloping theme. 
And similar to the last movement 
of Vivaldi’s concerto, the ritornellos 
and solos in this movement share a 
central motif (a driving eighth and 
two sixteenths rhythm) that unifies 
orchestra and soloist.

Bach’s Violin Concerto in A Minor 
begins with a ritornello form whose 
overlap of ritornello and solo 
material makes for an especially 
intricate handling of the form. In 
this movement, the functions and 
thematic materials of orchestra and 
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soloist seem almost blended. The 
slow second movement is elegiac 
and profound: plaintive-sounding 
triplet motion in the violin solos 
are countered powerfully by the 
unabating eighth-note pulse of 
the ritornellos. A gigue-like finale 
rounds out the concerto with moto-
perpetuo virtuosity.

The Baroque overture, often 
specified as the French overture, 
was actually the creation of an 
Italian-born composer, Jean-
Baptiste Lully (Giovanni Battista 
Lulli), who is celebrated as the 
inventor of French opera. The 
French overture served as an 
orchestral introduction to opera 
and featured two parts: the first 
part, an andante maestoso, was 
meant to accompany the entrance 
of the French King, Louis XIV, 
and his retinue into the theater; 
the second part, a quick-paced 
fugue, was intended to whet the 
audience’s appetite for the drama 
yet to begin. Next to concertos, 
Telemann’s preferred genre of 
orchestral music was the overture-
suite, which comprises the two-
part overture, now separated from 
its original theatrical function, 
followed by a series of courtly 
dances. The Ouverture in C Minor 
typifies Telemann’s adaptation of 
Lully’s creation, in which harmonic 
complexity in the opening section 
and contrapuntal intricacy in the 
second establishes a weightier 
form of French overture than any 

by Lully. The result is a piece that 
easily stands on its own as concert 
music, without a suite of added 
dances and apart from an opera 
performance.

Returning to the topic of concert 
music, consider the differences and 
similarities of how we experience 
these pieces in comparison with 
Baroque-era Europeans. On the 
one hand, we hear this repertory in 
a hall built for public concerts that 
are part of our long tradition of 
music consumption. Our European 
antecedents, by contrast, visited a 
church or a coffeehouse adapted 
for occasional concert performance, 
both an unusual and a recent 
innovation. On the other hand, 
our consumption of this music as 
concert repertory unites us with 
the Vivaldi’s, Telemann’s, and 
Bach’s audiences: we have come 
specifically for the music, as they 
did. The intricacies of this program’s 
pieces – in their scoring, thematic 
content, and form – illustrate to us 
that their composers knew not to 
take our attention for granted.

Gregory Barnett ©
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M E R C U R Y  P AT R O N  S O C I E T Y

Mercury’s Patron Society recognizes individuals that make an 
annual leadership gifts of $2,500 or more. Mercury is grateful to 
the following individuals whose annual contributions provide vital 
support for the organization and make our concerts, events, and 
music education programs possible. 

PLATINUM 
($25,000 and above)

Mollie & Wayne Brunetti* 
Catherine & Randy Crath 
Nick Jameson
Kirsten Jensen & David Kerley* 
Julie & Keith Little* 
Rosemary Malbin* 
Dr. & Mrs. Christopher Prince* 
Christine & Jan Spin 
Kristine & Stephen Wallace* 
Lynn & Oscar Wyatt* 
Anonymous 

GOLD ($15,000 - $24,999) 

June & Steve Barth* 
Donna & Mike Boyd* 
Nathalie & Bastiaan de Zeeuw 
Martha & Blake Eskew* 
Virginia Hart & Robert Navo* 
Janice & Timothy Howard* 
Amy & Lloyd Kirchner* 
Mrs. Warren W. Kreft* 
Rose Ann Medlin & 
   William E. Joor III* 
Lori Muratta & Antoine Plante* 
Gaby & Kenny Owen* 
Mrs. Andrew Wilkomirski*  

SILVER ($10,000 - $14,999) 

Jessica & Jay Adkins* 
Rebecca Fieler* 
Jane & William Guest* 
Mariko & John Jordan* 
Neil Sackheim & Stephen Voss*

BRONZE ($5,000 - $9,999) 

Robert Chanon*  
Carmen Delgado & Duane C. King*  
Marcia & Tom Faschingbauer*  
William Gould*
Cristela & Bill Jonson*  
Lili & Hans Kirchner*  
Cornelia C. Long 
Carol & Joel Mohrman*  
Kelly & David Rose*  
Robert Sartain*  
Linda & Tom Sparks
Brigid & Vey Spin 
Sharon & Tim Taylor 
The van der Ven Family*  
Nina & Michael Zilkha* 

PATRONS ($2,500 - $4,999) 

Dr. Joan H. Bitar*  
Mary Kay & Walter Mark Buehler*  
Drs. Susan & Dennis Carlyle*
Kim & Joe Caruana 
Nan Earle & George Holliday*  
Julie Fette & Luc Messier*
Margaret & David Fifield*  
Debra & Mark Gregg 
Sheri Henriksen 
Mimi Lloyd*  
Shannon & Jamie Mann*  
Angelika & Michael Mattern*  
Patricia & Kevin Mitchell 
Dr. Maureen O’Driscoll-Levy 
Nancy Scofield Hester 
Ann Tornyos*  
Sasha Van Nes & Jim Smith*  
Carolynne & Doug White* 
Courtney Williams, MD*
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Mercury is grateful to the following individuals whose ongoing support makes our 
concerts, events, and music education programs possible.

SUPPORTERS ($500 - $2,499) 
Albert & Mary Allen*
Clarruth Seaton & Greer Barriault
James & Barbara Becker
Dr. Jerry L. Bohannon*
Michael & Marsha Bourque
Chuck Bracht & Cheryl Verlander
The Carringtons
Gilbert Cote*
Carl R. Cunningham*
Allan & Bente Davies
The Carl and Phyllis Detering 
   Foundation
Dr. Bill & Sharon Donovan
Richard & Rena D’Souza
Annette & Knut Eriksen
Lillian Flurry*
Mary Foster & Don Desimone*
Mr. & Mrs. Gerald Gallion
Gary Gardner & Peg Palisin*
Mikhail & Elena Geilikman
Peter & Chris Godfrey
Joanne Goff*
Dennis Griffith & Louise Richman*
Claire & Joseph Halloin*
Tamara Haygood*
Hovig Heghinian & 
   Isabelle Bedrosian
Heimbinder Family Foundation
Ed & Janet Hess*
Carter & Nancy Hixon*
Molly Kelly & Hugh Rice Kelly*
Georgia & Stephen Kimmel*
Candace & Weir Kyle
D M Marco*
Nancy Wynne Mattison*
Kathleen Moore & Steven Homer*
Michael Pancherz*
Olivia Petrini Di Monforte
Tricia & Steve Rosencranz*
Ralph & Meredith Stone*
Sandra Tirey & Jan R. van Lohuizen

Mrs. & Dr. Paul Vitenas, Jr.*
Amy Waldorf*
Rick & Betsy Weber
Mr. & Mrs. Richard Weiss
Elizabeth D. Williams*
Anonymous (2)

DONORS ($100 - $499) 
Anthony Abisogun
Joel Abramowitz & Rita Bergers*
Raju Adwaney*
John & Kathy Agee*
Ellen Alfar
Dr. & Mrs. Jack Alpert*
Carol & Glen Anderson*
Art Attack - Merry Schooley 
John Axelrod
Nelson Bacalao*
Jerry S. Baiamonte
David Bartlow*
Brooks Bass
John Robert Behrman*
D. Bentley*
Judy Bergman*
Thomas Bevilacqua
Daniel Biediger
Daniel & Helene Booser
Darla Boyd*
Jane Brann
Judy & Harry Bristol*
Becky Browder*
George & Jo Brueggeman
Rustin Buck*
M. Scott Carrasco & 
   Michelle Wolpert*
Gary & Susan Clamurro*
James Clark & Sarah Prinsloo*
James Connor*
David Cook
Daniel & Anastasia Cory
Mimi & David Cotellesse
Chris & Delia Cowles*
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DONORS ($100 - $499) cont. 
Jo-Ann Cox
Lis & Alex Crabtree
Parker Cragg
Valerie Cramer*
Bryan & Irene Crutchley*
Benée & Chris Curtis*
Karen Deakin
Kevin Downs & Meghan Caulkett*
Earl & Bobbie Doyle
Risha, Patrick & Daniel Dozark
Clarice Droughton*
Frank & Mariam Dumanoir
Dr. Herbert P. Edmundson*
Judy Eichmiller
Carla Eldred
Paul Elliott
John & Judith Fagg
Barbara Feldman*
Carol Fisherman*
Denis “Woodja” Flanigan, Ph.D.* 
Joe & Linda Fowler
Judy Frow & Gene Smith
Kathleen T. Gabriele
Diane Garey
James & Connie Garson*
Petra Gebert*
Margaret Wendy Germani*
Vernon Gillette*
Peter & Ann Ginn*
Jonathan Godfrey & 
   Ana Treviño-Godfrey*
Jesse Gongora
Tim Grady
Beth & Kenneth Green*
Linda & George Greene
Lucia Guajardo
Leslie Haugen
Bob & Martha Henschen
Kirk Hickey & Bill Maguire
Margaret Hill-Pichon*
Richard & Ruth Hirschfeld
Winifred Honeywell
Mark Hoose

Anne Houang*
Becky Houston & Nat Smith
Harry & Marion Hulen
Maryann & D. Scott Ingersoll*
Laura Jennett*
Luis A. Jiménez
Brad & Alida Johnson*
Michele Joy & Tom Shahriari
Mary Kaeppel*
Frank & Lynda Kelly*
Edward Kenny*
Brian Knapp*
Jeffrey C Kubin
Deborah Lugo & Andres González*
Bruce & Marty Lundstrom
William & Nancy Mahley
Mike & Maureen Mancini
Donald & Marianne Marcus*
Doug Markham*
Dr. Maricel Marquez-Cabarcas*
Rebecca Marvil
David & Diane Matthes
Jane McAfee
Karen Merriam
Maria-Adelaide Micci
Scott Mitchell
Marie & Paul Monroe*
Steve & Kerry Morby
Robb & Audrey Moses
Martin Muller
Carol & Barry Myones
Marion Noack*
Zhannat Nurgalieva
Regina Okhuysen-Cawley*
James O’Rourke
Julie & Chip Oudin
Lewis Painter*
Nan & Bruce Parker
Kenneth & Gretchen Penny*
Dr. Jovan Popovich & Vera Vujicic*
Margaret Preston & 
   Robert Baumgartner*
Ceil Price*
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DONORS ($100 - $499) cont. 
Lalana Pundisto
Marc Puppo & Patricia de Groot* 
Bradley & Kimberly Quentin*
Les & Marcia Randall
Patricia & Gary Rathwell*
Claudia Reyes*
Ed & Janet Rinehart*
Brian Rishikof & Elena Lexina
Robert & Rosanne Romero*
Jack Rooker*
Phil & Pam Rundle
Robert P Scott Jr
Charles & Andrea Seay
R.A. Seeliger & L.H. Harrison
Paul Shack
Dorry & Carroll Shaddock*
Eric Sisson*
Carol & Tom Sloan*
Kade I. Smith
Mr. & Mrs. Baxter Spann
Richard & Joan Spaw*
Janis & Scott Stevenson
Boris & Vita Taksa
Rebecca Tapick*
Susan & Walker Taylor*
Michael Temple & Karen Jones*
Arthur & Carolyn Thompson*
Brendan Toch*
Mary & Chan Tysor
Dr. Hywel Upshall*
Mark Valentine
Patrick Van Pelt
Lindsey Vanarsdel*
Beatriz & Peter Varman*
Mr. & Mrs. Robert N. Wakefield
Dean Walker
Andrew Wallace
Mike & Joan Weltzien*
Janet & Rich Wheeler
William & Charline Wilkins
Douglas Williams & 
   Janice Robertson
Charles & Martha Williams*

Dr. Robert K. Wimpelberg & 
   Peter Hodgson*
John & Debbie Woods
Richard & Martha Wright*
Monica & Larry Ziemba
Bruce & Jill Zivley
Anonymous (9)

FRIENDS (up to $99) 
Bjorn Aannestad*
Bill & Nancy Ackley
Victoria L. Agee
Evan Akene
Jeffrey & Rita Aron
Ann Marie Barmore
Charles Bearden
Mary J. Beckham
Aldo Benini
Charles Bennett
Krisa Benskin
Dr. Harry John B. Birks*
Lauren Blanton
Sara Blumenfeld*
Wyn Bomar
Natalia Boshernitzan
Dr. Sarah J. Bottomley
Gwendolyn Bradford
Lisa Brandenberger
Kathy Brickey*
William Brothers
Michael & Michaele Brown* 
Glenn Buchanan
Jeannette Burg*
Bronwyn Campbell*
Jesus Castillo
Janice E Castleberry
Colin Catoe
Robyn Clark
Dr. Nelson Claytor
Roseline & Karl Cote
Shaye Craig
Lesa Curry*
Zdravko Daskalov
Indra Datta
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FRIENDS (up to $99) cont. 
Michael & Carla Deavers 
Elizabeth Dennis
Stephanie Drake
Connie Elliott
Erika Espinosa
Carly Filippov
Karen Findling
Elizabeth Fountain & John Ward
Jane Frantz
Amy Frederick
Miguel Fuentes
Alfredo & Maria Galvan
Robert Guynn, M.D.
Elinor Hart
Peggy Hart*
Margaret Hawk
Nancy & Michael F. Henderek
Richard Hickman*
Chris & Gillian Hill
Lynn Hilmers
Dr. Ben Hoffman
Franklin Holcomb
Tanya Holden
Dr. Jennifer Hong
Elizabeth M. House
Luke Howe*
Juliet Hsu
Andrew Hubbard*
Shane Hudson*
Stephen Isenhower*
Patricia Jones
Anna Kazansky
Joe & Kayoko Keselman
Kathryn Ketelsen
Patricia Kievlan
Steven Koontz, Ph.D
Sukejna Kovacevic
Michael K. Kuhn
Kimberly Leishner
Robin Littman
Syrisse Longbottom*
Jorge Lopez-de-Cardenas
Cecilia & Peter Ludwig

Deborah S. Maddox
Dr. Jane T. Malin
Fernando Mandujano
MaryLynn Marks
Mikhail Matoussov
Tamara & Michael McFarland*
Joan McKirachan
Ruth Milburn
Chris & Elizabeth Miller
Marion Miller
John & Ann Montgomery*
Gail Nash
Buford Nichols
Hillary K. Oseas
Frances Ousley
Cheryl & George Allen Pace
Jehan-Francois Paris*
Joel & Jo Parshall*
William Perkison
Dr. Alisa V. Petrovich
Ngoc Pham
Jenny Pickering
Arlene Price*
Lucy Ann Randel*
Crispin M. Reyna
Philip Richards
Kenneth & Deb Ritter
Greg Robertson
Jody Robertson
Jim Robin
Robert Robleto
Leslie Saia*
Ingrid Schenkel
Hans U. Schutt
Jerry Seeley
Craig & Ann Shepard
Sarita Sheth
Brian Simon
Meagan Skerchock
Penny Slone*
Barbara & Michael Smith
Matthew Smith
Sally Smith
Tad Smith
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M E R C U R Y  S U P P O R T E R S

FRIENDS (up to $99) cont. 
Susan Spiese
Dr. Victoria Stafford 
The Stoddart Family
Dragan & Ranka Stojkovic*
Barbara Taake*
Cesar & Patty Tamez
Carolyn Tatge
Michael & Theresa Thomas*
Brian Tulloch
Krista Van Rickley
Sandrah Vittands
Pamela Vogel
Robert & Sandra Wager
Deborah M. Wagner*
Eileen Walsh
Thomas Watkins
Susan Herring Weatherly*
Debra & Ken Whitmire
Clifford Engle Wirt*
Mr. & Mrs. Mark Yzaguirre
Vanessa Zimmer-Powell & 
   Troy Powell*
Anonymous (6)
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We greatly appreciate each gift given to support Mercury, and we have made 
every effort to ensure the accuracy of this listing. Please notify Jennifer Yorek of 
any inaccuracies or omissions by contacting her at jennifer@mercuryhouston.org

Based on Total Giving from 7/1/2020 – 10/8/2021                                                *Subscribers

M E R C U R Y  S U P P O R T E R S

GIFTS IN HONOR OR MEMORIAL

Jane Brann, 
   in memory of Arnaud Pichon

Carl A. Detering Jr.,
   in honor of J. Michael Boyd

Mikhail & Elena Geilikman, 
   in honor of Oleg Sulyga

Chris & Gillian Hill, 
   in memory of Arnaud Pichon

Nick Jameson,  
   in memory of Karin Jameson 

Rosemary Malbin,
   in loving memory of  
   Michael Malbin 

Karen Merriam, 
   in honor of June Barth

Robb & Audrey Moses,
   in loving honor of  
   Tom & Margaret Gwynne

Olivia Petrini di Monforte, 
   in memory of Count Rinaldo  
   Petrini di Monforte

Robert Sartain, 
   in memory of Margaret Reinke

Kade Smith, 
   in memory of Karen Skaer Soh

Patrick Van Pelt, 
   in memory of 
   William Henry Van Pelt III

Andrew Wallace,  
   in honor of Stephen Wallace

Eileen Walsh, 
   in memory of Arnaud Pichon
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Mercury is grateful to the following foundations, government entities 
and Corporate Council members whose ongoing support makes our 
concerts, events, and music education programs possible.

CONDUCTOR’S CIRCLE (over $50,000) 
The Brown Foundation, Inc. 
The Cullen Trust for the Performing Arts 
Houston Endowment Inc. 
Anonymous  

CONCERTMASTER’S CIRCLE ($25,000–$49,999)
Houston Arts Alliance 
Southern Chemical Corporation 
Texas Commission on the Arts 
The Wyatt Foundation 

PLATINUM CIRCLE ($15,000–$24,999) 
Miller Outdoor Theatre Advisory Board 
Shell Oil Company Foundation 
Valobra Master Jewelers 

GOLD CIRCLE ($5,000–$14,999) 
The Albert and Ethel Herzstein Charitable Foundation  
Baker Botts, LLP 
BB&T/Truist 
Chevron 
ConocoPhillips 
Enspirall LLC 
William E. & Natoma Pyle Harvey Charitable Trust  
Houston Saengerbund 
Inscription Capital 
National Endowment for the Arts 
Phillips 66 
Riviana Foods 
Team, Inc. 
Ware, Jackson, Lee, O’Neill, Smith & Barrow, LLP 

BRONZE CIRCLE (up to $2,499) 
Capital Advisors 
Cotton Club Collection  
ExxonMobil Foundation 
Mid America Arts Alliance
Québec Government Office in Houston

F O U N D AT I O N S  &  C O R P O R AT E  C O U N C I L 
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MERCURY’S MISSION

To serve the community by celebrating the power of music 

through teaching, sharing  and performing with passion, intimacy 

and excellence.

MERCURY’S VISION

•  �Be the most welcoming and innovative arts institution  

in Houston. 

•  Be an exemplary period instrument ensemble for the nation. 

•  Transform the lives of a diverse audience through music.

M I S S I O N  A N D  V I S I O N

MILLER OUTDOOR THEATER, AUGUST 31, 2019 
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ADMINISTRATION

Antoine Plante

Artistic Director, Lynn Wyatt Chair

Brian Ritter

Executive Director

Jennifer Yorek 

Development Director

Katie DeVore

Marketing Manager

Judy Frow

Artistic Administrator

Matthew Carrington

Music Librarian

  sponsored by Rebecca Fieler

Andrés González

Education Manager

M E R C U R Y  B O A R D  A N D  A D M I N I S T R AT I O N

BOARD

Virginia Hart, President

Blake Eskew, Treasurer

Rebecca Fieler, Secretary

Lloyd Kirchner, Immediate Past 

   President

Antoine Plante, Artistic Director

Brian Ritter, Executive Director

Jay Adkins

Steve Barth

Catherine Crath

Kevin Downs

Marcia Faschingbauer

William Guest

Kirsten Jensen

Keith Little

Rose Ann Medlin

Joel W. Mohrman

Ken Owen

James E. Smith

Ana Treviño-Godfrey

Ralf van der Ven 

Stephen Wallace 

Lynn Wyatt, Special Advisor



CULLEN THEATER, WORTHAM CENTER

DOWNTOWN SERIES 
1	 BACH & TELEMANN

OCT 9, 2021

2	MOZART & BRAHMS
NOV 13, 2021

3	NORDIC MELODIES
DEC 4, 2021

4	HAYDN’S CELLO CONCERTO
JAN 8, 2022 

5	HANDEL & VIVALDI
FEB 12, 2022

6	BEETHOVEN & RAVEL
MAR 26, 2022

7	VIVALDI’S MAGNIFICAT
MAY 14, 2022

VENUES AROUND HOUSTON

NEIGHBORHOOD 
SERIES
1	 PURCELL & COUPERIN

FEB 24-27

2	MOZART CAMERATA
APR 28-MAY 1

3	TANGO QUARTET
JUNE 2-4

mercuryhouston.org 
713.533.0080

MIDTOWN
	 MATCH 
MEMORIAL
	 MDPC
MUSEUM DISTRICT
	 MFAH
THE  WOODLANDS
	 THE DOSEY DOE
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