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Dear friends,

Welcome to our 18th season! We are really happy to be 
back at the wonderful Wortham Center after a year of 
being wanderers. 

Tonight, we are continuing our cycle of Brahms Symphonies 
that we started two years ago. We are presenting his third, 
along with Mendelssohn’s Symphony No. 3. Mendelssohn’s 
symphony was finished around 1843, about 40 years 
before Brahms finished his third symphony. As you would 
expect, his style is closer to the classical era, being still 
much influenced by Mozart, Haydn and Beethoven. But one 
important aspect makes this symphony a clear part of the 
romantic music movement. Its title and the presence of a 
“program,”. Mendelssohn traveled to Scotland and started 
writing sketches of what would become this symphony.  
During his trip, he wrote: “We went to the Palace where 
Queen Mary lived and loved; the chapel beside it has now 
lost its roof, it is overgrown with grass and ivy, and at 
the broken altar Mary was crowned Queen of Scotland. 
Everything is ruined, decayed, and open to the sky. I believe 
I have found there today the beginning of my Scotch 
Symphony.” So, we now know what is behind the solemn 
introduction of the first movement: a sad but noble melody. 
During the symphony, one can easily imagine a great sea 
storm, foggy landscapes and also joyous tunes played by 
bagpipes and small flutes. 

As for Brahms, he was a fierce defender of purity in 
music. He did not believe that music needed a story, or 
even a landscape. Music stands better on its own, free of 
outside distortions! A real conservative in his time, his third 
symphony does prove his point that there is no need for 
a program. It’s a fantastic work in four movements that, 
in a way, is quite complex, using the same small motives 
and developing them in the most skillful way. But it is also 
a really sweet and accessible piece, which includes, in the 
third movement, one of Brahms’ most touching melodies.

We are so glad to be performing tonight using period 
instruments. It is a rare treat to have the chance to hear 
these symphonies with instruments just like Brahms and 
Mendelssohn had in their orchestras. As a result, we have 
a small museum tonight on stage! To achieve this, Mercury 
has gathered great musicians from all around the country 
— the best in their field — to bring this glorious music alive 
for you.

Enjoy!
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