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Dear Friends,

I’m really excited to present two of Beethoven’s most 
important compositions tonight - the Piano Concerto No. 5, 
nicknamed “Emperor”, and the Fifth Symphony. 

The piano concerto’s nickname was given by Beethoven’s 
English publisher, Johann Baptist Cramer, and is probably 
inspired by the many bold and heroic themes throughout the 
piece but especially at the beginning of the concerto. At the 
time it was composed in 1809, it was convention to start a 
concerto with the orchestra presenting the themes before the 
piano’s entrance. But Beethoven does not give the orchestra 
that chance, with the piano interrupting after the first chord 
with a great series of arpeggios. This interruption sets the tone 
for a first movement that often sounds like a confrontation 
between the orchestra and the soloist. The conflict will 
eventually get resolved in time for a touching second 
movement followed by a lively third.

Beethoven’s Fifth Symphony starts with one of the best-known 
motifs of all time, a simple yet powerful group of four notes, 
repeated over and over. This dramatic opening sets the tone 
for an exceptional symphony.  Beethoven incorporates many 
innovations like the connection between the third and fourth 
movements, and the use of non-conventional instruments 
in a symphonic setting, such as trombone, piccolo and 
contrabassoon (only in the last movement).  All of his efforts 
are at the service of a greater purpose of expressivity. This 
symphony tells a story, it explores the conflict between major 
and minor, or joy and pain, yin and yang, perhaps good and 
evil. It starts in the dramatic key of C minor. Through a colorful 
and eventful journey, we will end up with a triumphant C major 
for the last movement. 

I’m excited to share the stage with the talented musicians 
of Mercury Chamber Orchestra, many of them joining us 
from all around the country to perform this music using the 
instruments that Beethoven had in his orchestra. I’m also 
thrilled to share the stage for the first time with Alon Goldstein, 
a dynamic and sensitive pianist. 

I hope you will enjoy!
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