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         P R O G R A M  c o n t i n u e d

 
PURCELL 
Fairy Queen 
  Dance for the followers of night 
 
VIVALDI 
Four Seasons 
  Autumn   II.  Adagio molto 
  Winter     I.   Allegro 
  Winter     III. Allegro

Intermission
 
ACT II 
 
VIVALDI 
Four Seasons 
  Winter   II.  Largo 
 
PURCELL 
Fairy Queen 
  See even the night 
 
VIVALDI 
Four Seasons 
  Summer I.    Allegro non molto 
      II.   Adagio e piano - Presto e forte 
      III.  Presto 
 
PURCELL 
Fantasies - Fantasy upon one note 
 
ANTONIO VIVALDI (1678-1741) 
Four Seasons  
  Spring   II.   Largo e pianissimo sempre 
     III.  Allegro pastorale 
 
PURCELL 
Fairy Queen 
  Act V Prelude 

This concert sponsored in part by The Albert & Ethel Herzstein Charitable Foundation.

About two years ago, I decided 
to bring back the concerto of the 
Four Seasons to our downtown 
subscription series. It is a masterwork 
I like to play, to listen to and to 
conduct. Part of the genius of this 
piece is how Vivaldi depicts specific 
nature noises, events and seasonal 
human activities using only gut 
string and bows.  From birds and 
dogs, to harvest festivals and hunting 
parties, without forgetting a fantastic 
storm, the music takes form of 
landscapes in our minds. Through 
the years, we performed the Vivaldi’s 
masterwork on several occasions, by 
itself, or pairing it with the sensuous 
Piazzolla’s Four Seasons of Buenos 
Aires. This time, I wanted something 
surprising, I wanted to add to the 
musical framework some visual 
elements to make of the concert a 
fresh multimedia experience.
 
The Four Seasons are too short to fill 
a whole evening. The next step was 
to find what other music to perform 
along with the Vivaldi. Baroque 
composer Henry Purcell came to my 
mind, specifically the music from his 
semi-opera The Fairy Queen. The 
subject of the opera was inspired 
by Shakespeare Midsummer Night’s 
Dream, a tale of fantasy & love. But, 
it turned out that the adaptation that 
Purcell used for his Fairy Queen – an 
anonymous libretto - was somehow 
bland. To solve this problem, I asked 
my brother Denis to write a new 
libretto. The poor guy had a lot of 
experience in poetry as a song writer 
and opera lyricist, but he never wrote 
anything in English before.  As I knew 
he liked to be challenged, I gave him 

a dictionary, the name of an actor I 
liked, David Rainey, and a good luck 
wish. A few weeks later he came back 
from his cabin in the woods with a 
monologue: Fairies’ Dowries.
 
His story tells of a NASA engineer and 
of his obsession with going back to 
the moon. Knowing that legacy is so 
rich as honesty, he looks back at the 
milestone of his life and unlocks the 
secrets of an unexpected journey into 
the realm of fairy, from the treehouse 
of his childhood to the arcane 
mathematics of rocket science. The 
tale speaks of the conflict of nature 
and civilization, of magic and science, 
imagination and reality, as Love 
messes everything up. It was inspired 
by the events that Shakespeare 
depicts in his Midsummer Night’s 
Dream but, moreover, it is a homage 
to the dreamers and makers of our 
time.
 
The concert features two Houston 
talents: The solo violinist for the 
Vivaldi Four Seasons is Jonathan 
Godfrey, Mercury’s marvelous 
concertmaster. We are also happy to 
share the stage for the first time with 
the tremendous actor David Rainey. 
Many members of the orchestra are 
called to also be part of the action.
 
It is always really exciting to create a 
new work using the foundation some 
the best music ever written. I hope 
you will enjoy.
 
Antoine Plante

                                                              P R O G R A M  N O T E S  
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Mercury
cordially invites you to an art exhibit featuring

Sculpture by William Guest
Photography by Mike Stude

Monday, June 25 through Saturday, June 30, 2018

William Guest’s sculptures consist primarily of horses 
and offer metaphorical ways to think about these beautiful, 
graceful animals. He works in oil-based clay which in due 
course is cast in bronze. His inspiration and love of horses 
stems from years of playing polo, and participation as an 
active member of The Houston Polo Club.  
 
As a photographer, Mike Stude’s focus illustrates his 
passion for the beauty of Texas culture, its vast landscape, 
and the life of cowboys who have worked the ranch for 
decades. This collection highlights the historic Texas 
cowboy as a figure of significance and legend, and born 
from a tradition of grit, determination, and skill in equal 
measure.  

MATCH GALLERY 
3400 Main Street, Houston, Texas 77002

Parking garage entrance on Travis at Holman.
 For more information call 713-533-0080

Gallery hours:
M-F: 10 am – 5 pm; Sat.: 10 am – noon

         A U T H O R ’ S  N O T E  

My grandmother Simone used to listen religiously to a TV show called “The Price is 
Right.”  
 
Often, I would sit by her side and listen too. It was our moment together. The 
show was a game, actually. People from every corner of life had to bet the price of 
common items, the price a bottle of shampoo, the price of a toaster, of a car, of a 
spaceship.  
 
My grandmother was quite good at that game, even if she never visited any gro-
cery store in the US or paid anything with an American dollar. For her, it was her 
every-day trip in the realm of the American Dream.  
 
Today, I wonder: What is the price, the Right one, the price of the complicity I 
shared with her, the price of her laughter when she discovered she aimed true, the 
price of her joy when a big prize was finally won? What price… Priceless, maybe? 
 
A lot of childhood memories inspired me while I wrote the short play we present 
today for the first time. It is a pleasure to share them with you.   
        
         Denis Plante

What makes Mercury’s performance unique? 

Mercury musicians perform on period instruments similar in style and 
sound to those used by composers of the Baroque, Classical, and early 
Romantic periods. Differences between modern and period instruments 
can be seen in the string section where players use gut rather than steel 
strings and often utilize a Baroque bow that is shorter and more curved 
than a modern bow. Brass instruments have no valves and are more 
modest in shape than their modern equivalents, and the timpani drums 
utilize leather skins rather than synthetic heads. Perhaps the most recog-
nizable differences can be seen in the woodwind section; these instru-
ments have fewer keys and are actually crafted from wood as opposed 
to metal or plastic like many modern instruments. Mercury chooses to 
perform with period instruments to create a distinctive and exciting 
sound, true to the composer’s intent. All of this provides a singular listen-
ing experience for you, our valued audience.
 
We hope you enjoy the passion and vitality of tonight’s music.




